
 

Syllabus 

 

Session Date Topic Reading 

Introduction 

1 Oct. 20 Organizational Matters 

American Studies and Film 

Nünning&Nünning: 131-151 

Auerbach 

2 Oct. 27 Hollywood and the Studio System Thompson/Bordwell: 

chapters 9, 10 (selections) 

3 Nov. 3 Film Analysis: Terms and Methods Corrigan 37-81 

Analysis and Discussion of Films 

4 [Nov. 10] The Pictures Start to Talk: The Jazz Singer 

(In-Class Analysis of Key Scenes) 

Bordwell/Staiger/ 

Thompson 3-41 

(Suggested: 42-84) 

5 Nov. 17 The Frontier on the Silver Screen: 

Stagecoach 

Bordwell/Staiger/ 

Thompson 194-213 

6 Nov. 24 Continued Altman 1-29 

7 Dec. 1 Putting the noir in Film:  

The Maltese Falcon 

Naremore 9-39 

8 Dec. 8 Continued Naremore 40-63 

9 Dec. 15 The Best Movie of All Time, or is it?  

Citizen Kane 

Bordwell/Staiger/ 

Thompson 341-352 

10 Dec. 22 Continued Giannetti 467-503 

11 [Jan. 12] The Golden Age in Retrospect:  

Sunset Boulevard 

Bordwell/Staiger/ 

Thompson 311-329 

12 Jan. 19 Continued - 

Writing the Research Paper 

13 Jan. 26 Composition Issues, Finding a Thesis, 

Structure and Line of Argumentation 

TBA 

14 Feb. 2 Finding and Evaluating Sources, 

Integrating Secondary Material, MLA Style 

and Documentation 

TBA 

 

Note: The bracketed dates will need to be rescheduled due to my participation in 

two conferences during the semester. We will use part of the first session to find a 

satisfactory solution concerning alternative dates and times. 
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